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Marques, Right or Wrong: A Sample Persuasive Writing and Counterargument 

Case Study for ENGL 135 at DeVry University 

 Books, comics, movies, video games, television series, podcasts, tabletop games, and 

works in many other genres look to inherited ideas about Northern and Western Europe from the 

middle of the fifth century CE to some nebulous point several centuries later. Perhaps it is the 

emergence of purportedly high literature in the vernacular, or the emergence of movable type, or 

the beginnings of colonization of the Americas, or the Protestant Reformation. Wherever the 

medieval ends, though, one of the more prominent examples of works that look to it is the Game 

of Thrones television series, based upon George R.R. Martin’s Song of Ice and Fire series of 

novels. In addition to attracting no small amount of popular attention, the series has attracted a 

fair bit of scholarly consideration, much of which has focused on pointing out the many 

problems that inhere in the series—a matter of no small importance due to the common 

apprehension of the medieval through popular media (Sturtevant, 2018). While there is some 

value in the series, and opinions about it speak to several sociocultural divides, criticisms of the 

series as getting things wrong are generally right. The problems with the series outweigh the 

good things about it. 

 Marques (2019) offers one of the many commentaries on the series, focusing on three 

female characters who work to subvert typical constructions of femininity in the series. She 

begins by glossing fantasy literature, medievalism, and neo-medievalism. She then moves to 

examine the ways in which Brienne of Tarth, Arya Stark, and Yara Greyjoy embody and subvert 

tropes of femininity perceived as being at work in the European Middle Ages and in Westeros, 

the primary milieu of Game of Thrones. The first offers a reflection of the traditional chivalric 

that is largely rejected as unrealistic even as it is back by personal prowess. The second displays 
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an active disregard of perceived chivalric gender norms. The third presets a more fully realized 

masculinization than either of the other two. Marques concludes with a passage that works 

through the associations of power with violence and violence with masculinity, linking the three 

women to masculinity and decoupling them from femininity, before pointing towards an 

impending women’s assumption of power in Westeros. 

 As might be expected from a piece of scholarship, the article displays less appeal to 

emotion and more to reason. There is some pointing towards nostalgia early on through invoking 

pop-culture figures (Marques, 2019, p. 47), as well as some loaded terms, such as calling Yara 

“like a true captain” (p. 57), that point towards pathos. More often, readers are presented with 

lines of reasoning. The article, as a whole, takes the form of an exercise in inductive reasoning, 

using three prominent examples within the series to make a claim about the series as a whole. 

Additionally, causal reasoning frames the argument as a whole, presenting a context within 

which the character analyses can be made to work. 

 The article relies most on ethos, however, with quoted and paraphrased materials 

occupying a substantial portion of the text. It is a strength to ground an argument solidly in 

primary source material, and Marques (2019) does so throughout. Her list of references affirms 

her use of primary sources, displaying 13 episodes of the series among the 31 total entries (pp. 

63-65). She goes further, too, in incorporating substantial secondary and critical materials into 

her work. It can be a strength, as well. Demonstrating awareness of the prevailing threads of 

argument about a topic presents a deeper understanding of that topic and tends to make a scholar 

more credible when discussing that topic. At the same time, however, an overreliance on others’ 

comments threatens to drown the scholar’s own voice. The article comes close to relying too 

much on others’ understandings, if it does not actually cross such a line. 
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 Too, Marques (2019) arrives at the conclusion that “women are taking over Westeros” (p. 

46), but, in the context of the series, such does not seem to be the case. It is not any of the 

women Marques treats in her article who assumes the Iron Throne. It is, instead, Bran, whose 

character development is questioned by one of the authors the article cites (Carroll, 2019). A 

character who is absent from the series for a season with seemingly little comment takes power, 

rather than others who are followed and developed. A woman who is built up throughout the 

series as being closer than most to deserving power is undercut by the same sorts of actions that 

had been used to prop her up, while a relative outsider with little or no prior demonstration of 

fitness to govern is shoehorned into the role (Carroll, 2019). It is not women taking over, but a 

reinscription of patriarchal standards that exceed those of the observed medieval upon which it is 

claimed that Game of Thrones is based (Marques, 2019, p. 49). 

 Throughout the article, also, there appears to be a particular concept of masculinity at 

work that is not wholly articulated. It is described as violent and austere, but more often left to be 

teased out in hints and implications. It is the case that gender norms are pervasive standards that 

do not always or necessarily often rise to the level of attention, but in an article based on 

correspondence to and deviation from such norms, having a clear articulation would help to 

secure the argument. It is not present in the piece. 

 Further, some of the assertions in that line seem to contradict themselves. For example, 

the women treated are described in terms of their dress as masculinized because minimally 

ornamented, yet many of the more martially-capable men in the series are, themselves, richly 

dressed in armor or outside it. Austerity does not correspond to masculinity within Westeros any 

more than in its proposed medieval antecedents. Here, again, having a more clearly articulated 

standard of comparison would make for a stronger argument than is presented without it. 
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 Despite its problems, Marques (2019) does several things well. Insofar as she analyzes 

the characters as moving away from the expected upper-class femininity of the milieu, she is 

correct. Too, in connecting deviations from the observed and attested medieval to contemporary 

audiences’ expectations and needs, she makes a good point. It is one that needs particular 

attention, partly due to Sturtevant’s (2018) assertions, and partly due to ongoing difficulties 

facing scholars of medievalism. Audience expectations do not arise ex nihilo; they reflect and are 

shaped by the formative experiences of its members. Audiences of such medievalist properties as 

Game of Thrones are shaped by many of the same ideas and presentations as Martin is quoted as 

working against (Marques, 2019, p. 49). Subsequent audiences will add to those earlier 

influences both Martin and the works deriving from him. So long as those influences reflect 

historical inaccuracies—problematically at best and disingenuous or worse from sources that 

purport to be medieval (Marques, 2019, p. 49)—audiences will understand and expect that what 

they are given will be inaccurate. They will not likely be aware of the inaccuracies. Most people 

do not delve into source material with relish or rigor, and even the source materials contain their 

own problems (Finn, 2019). 

 It becomes incumbent upon those in positions to offer corrections to offer those 

corrections. It becomes incumbent on them to strive to ensure that the problems in such a series 

as Game of Thrones do not continue to outweigh the good within it. That is not to say what is 

handled well should not be celebrated. It should, not least because entertaining such 

counterarguments demonstrates a greater engagement with the materials being critiqued, 

conferring greater ethos. When popular culture reinforces and reinscribes inaccurate ideas that 

are eminently amenable to appropriation by execrable groups with hateful ideologies, though, or 

when anything else does, it must be challenged in every way it can be, in every venue that it can 
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be. And that is true in a weekly television series no less than on city streets or in the battles 

fought not too long ago in too many places in the world. 
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